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Park Sonsbeek, Arnhem
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Recently wa have seen an increase of activity in the

teld of sculprure, and in exhibitions specifically

Lo explore that field—for example, Harald

Spuren, Skulpturen und Monu

1ente
threr pritzisen Rewse” (lraces, sculptures, and monu
t winter in
Zurich, and his “De Sculptura” this summer in

nents of the artists’ precise joumey)

Vienna, Adeling von Flirstenberg's “Promenades

show lpst vear in Geneva, and so on. Sonsbeek now

rejoins this compi > with 1t its particular

wdinon ol exploring the relanonship between the

intwork and its environment. whether intenor or

xterior. Curator Saskia Bos has restncted the num

ber of arusts included to 30, but thewr works are Dan Graham, tar Mdnatar rar w86, Mucha, Land
g nd aluminum, ¢a 2% x Z7% x 27) Jarmicum. SOOgHS o, OIS A T 5 T T x &7
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i arca of meadows, woods, pools. canals. and
waterfalle—but also in the park’s large white villa
in three glass p.:nhun~ one of them alloat in a
e
local Gemeentemuseum. Thus the art is presented

pond. built in the park for the occasion; and 1

inst outside. In spaces r

sparent from inside
i outside, and near far through
This s a [ragile structure

Promey,

which was al park, the Parc

ac Leman There, the arusts’ directions

were held together as in a sus-
(welcom

pe ¢
heavy. mammoth sculpture

lalter years of

Amenca) The show was a light pause

twilit. and it suggested a certain no:

ek B0 1s harsher Where “Promenades

readian, as

& transgencrational commu

mger all the same age: there

Richard Anschwagers, the

Martas Merz, untitied, 1888, clay wih copper Ihraad ca V'« 6 « 87 Giullo Paotinl, Cateldoscoplo (Kaleldoscope), 1F78, two columis
ench ca T high, and two mirors, each ca. 33 » 39
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Claes Oldenburgs, the John Chamberlains, the
Bruce Naumans, there are the children—the Niek
Kempses, the Fortuyn/O'Briens, the Heimo Zober
nigs, in between there is a middle generanon, s
members tending now toward its elders, now
roward 1ts juniors—and, i this model, where does
Rebecca Hormn or Mansa Merz stand? Sonsheck 86
1s also harsher in that while in “Promenades” one
could walk among the works in such a way that one
telt one was entering their space. most of the sculp
ture i Arnhem resisis this kind of coexistence
The theme ol the show is skin. which, whether dry
and rough or soft and phant. 1s sull a border, a
boundary, a line of separation. The door of Thomas
Schune's Schutzraum (Room of protection. 1986)
remains closed, Reinhard Muchas overpainted
greenhouses lie upside down on their roofs
impenetrable; Marsa Merz's steel-and-copper
wehs bar the waterside entrance to a cabin on a
pond—one can see them only from the opposite
bank Yet these various kinds of skin cach have
their own sensitivity. They have a certain naked
ness, an openness to the future. Seen in this light
the Dutch show is softer than was s Swiss
predecessor rather than confining the work in the
outdoor cage of the park, Bos has casta net through
various of the waters of contemporary sculpture
Its past, its present, s future

What has she caught in the net? One may
extract three general pninciples. First. sculpture
today—and, by extension, art today—tends toward
the 1ssue of design, roward the realizauon in the
object of a relanonship between form and funcrion
even if the function 1s symbolic. One can recognize
vanous lines of descent here. One. from Antsch
wager, runs through a Stah Armajani variaton, then
diverges, leading in one direction to Kemps and
Peer Veneman and in the other 1o Jan Vercruysse
From Oldenburg, a line goes one way to Fortuyn
O'Brien and another to Jifi Georg l)nknnlnl There
is also an antidesign line—a Nauman line—which
prepares the ground lor Mucha, Schuaue, and
Harald Klingenhaoller Secondly, and relatedly. the
media that give form to the contemporary anwork
derive from marerials and production processes
only vaguely understandable through observation
alone Where much of the ant of the last twenty-five
years—process art. Minimalism, arte povera, etc -
has sought a relationship with its matter, “the real
thing today artificial or anficial-looking mierials
are used 10 bring out the artifice of an

The third of the show’s inferences 1s a leeling ol
nostalgia Giulio Paolini’s Caleidoscopto (Kaleido
scope). for example, dating from 1976 but strik-
ingly reconceptualized here. looks back o the clas
sical age. Two denucal sections ol column stand
adjacent bur head 1o toe, so thar what 1s the capital
for one 1s the base for the other: in a beaunful play
on transparency. they are set on two squares ol mur
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loingenuous works. outside, another gateway (gi
vnne, mocking), with a crown in the shape ol the
letters “OMO" (the name of a brand of detergent
vads o a forest, nthe villa an enameled cerami
iue of 4 I I number 471 ' W
erves the contonting lorms of the hire in whach
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In this context the
lorm i T
less desire > for example
Richard | on’s, has no point of relerence, sug

|
sting neither abstraction nor an arrest ol move

ment, nor raw material Other works look as if they
nce made such references but have lost their need

v them, have become mysteriously secret
indecipherably  allusive. Ewore Spallerti’'s small
fountain in the woods evokes a memory as evanes
ale. chalky turguoise color Anish
Shiruzeh Houshiary's work shows a

mgement. And it introduces

it things penetrate {rom other

Edouard

ened belore

[ rom
Fra

cesco Cle wes Indan

but now it 1s not the colonizer who

wes them but the colomzed, the genetic
product of the process of colonization  Armajani
wiginally from Iran, inhernts an awareness of a
soctety that has evolved very dilferently from those
of the West. 1o and with his American experience
he brngs a moral, constructive passion. Houshiary
nd Kapoor from Iran and India respectively, con
front the reculinear abstra

try with a ¢

wn of Western gec

ilincar organicism rooted in Eastern

culture. To the phallocentrism of Western art they

oppose the §

enveloping nature of the
Oriental imagimation. Everything s slowly. myswen
nng. and Sonshbeck 86
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