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ART FAIRS
New York. Dealers at Frieze New York
are taking advantage of the Venice
Biennale effect, after the world’s
most prestigious international art
exhibition opened last week, a
month earlier than usual. Traditionally, Art Basel in June benefited most
from the Biennale (until 22 November), as collectors bounced from Italy
to the Swiss fair. “The old credo ‘see
in Venice, buy in Basel’ is up for revision,” Olav Velthuis, the author of
Talking Prices, told us.
Victoria Miro (B3) has dedicated
almost all of its stand to artists who
are showing in Venice. Works by Joan
Jonas, who earned a special mention
from the Biennale’s jury, are on offer
with Gavin Brown’s Enterprise (B38),
Wilkinson Gallery (D26) and Galleria
Raffaella Cortese (A10). “She is representing the US in Venice, so it would

See in Venice,
buy in New York?
Kay Hassan,
Untitled
(2013-14)
These collages,
one of which sold
for $36,000, are
made from bits
of billboards. “He
takes negative
advertisements
and turns them
into positive
portraits,” says
Hassan’s dealer,
Jack Shainman
(C23). The works
pre-date similar
collages that are
on show at the
Venice Biennale

the main exhibition. At the fair,
Victoria Miro is offering Julien’s
photograph MIDNIGHT SUN (Playtime) (2013), priced at $57,000. Unlike
Venice, Frieze is “not at all interested
in the world’s problems”, says the
Belgian collector Alain Servais.
On a practical note, the most ambitious projects in Venice cannot easily
be translated to an art-fair booth. In

IN VENICE—AND ON RANDALL’S ISLAND, TOO
Elmgreen & Dragset,
He (Copper Green)
(2013)
This statue, priced
between $100,000
and $150,000 (Victoria
Miro, B3), is part of a
series of “mermaids” by
the artists. In Venice,
a sculpture of a diving
board is on show in
François Pinault’s Punta
della Dogana

A tree grows
in the
Meatpacking
District

Dealers stand to benefit because the Biennale opened early this year

“Sales were taking
place at Venice’s
opening gate”
be a bit stupid not to have her work
here,” says Gavin Brown, who is
showing a set of 58 drawings priced
at $350,000.
Inclusion in the Biennale is a seal
of curatorial approval—and collectors take notice. “The exposure is
so important for mid-career artists,”
says Jessica Witkin of Salon 94 (B52),
which sold Lorna Simpson’s Right
Back At You (2015), priced in the low
six figures. The painting is part of a
series that was first shown in Venice.
Galerie Eigen + Art (C24) sold Parafulmine mobile (2015), a sculpture by
Olaf Nicolai, who is showing in the
German pavilion, for €12,000.
The Biennale has a strong political
tone this year: Isaac Julien organised
a public reading of Karl Marx’s Das
Kapital for All the World’s Futures,
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Chris Ofili,
Ovid-Windfall
(2011-12)
Ofili’s paintings
have a room to
themselves in the
Venice Biennale’s
main exhibition.
This work, priced
in “the mid-six
figures”, had sold
at Victoria Miro by
Thursday afternoon

All the World’s Futures, Katharina
Grosse built a massive, debris-filled
installation covered in paint. At
the fair, Galerie Johann König (D18)
sold her painting o.T. (2014), priced
between €50,000 and €60,000.
Fairs are not designed to give a
sense of an artist’s body of work. “In
Venice, Jonas’s drawings are related
to video, performance—it’s really

mixed-media,” says Chiara Tiberio
of Galleria Raffaella Cortese, which
is offering drawings made by the
artist during a performance last year,
priced at $25,000. “In a fair, it’s just
a drawing; it’s reductive, in a way.”
“I’m not looking for an overarching theme at an art fair,” says Jeremy
Strick, the director of Dallas’s Nasher
CONTINUED ON PAGE 4

Handpicked: the Whitney’s director
personally selected its maple tree

MUSEUMS
New York. The Whitney Museum
of American Art’s Renzo Pianodesigned building in the Meatpacking District has been welcomed as
a powerful architectural addition to
New York’s museum landscape. The
institution’s new home includes a
piece of soft landscaping that could
easily be overlooked: a “Red Sunset”
maple tree. No ordinary plant, it was
personally picked by Adam Weinberg, the museum’s director, from a
farm upstate. “I knew I was going to
be seeing it every day on my walk in
to work, so I wanted to be sure I’d
like it,” Weinberg told us during a
tour of the museum. H.S.
• For Adam Weinberg’s highlights of the
inaugural exhibition and the building,
visit www.theartnewspaper.com

African art fair crosses the Atlantic
The art fair 1:54, which is dedicated to artists from Africa and
the diaspora, makes its New York debut at Pioneer Works in Red
Hook, Brooklyn, this week (15-17 May). The US edition of the London event features work by several artists who are also showing
in the Venice Biennale, including Gonçalo Mabunda, who creates
objects from weapons recovered at the end of Mozambique’s civil
war. In New York, he is showing masks with Magnin-A gallery,
including Victime du G8 (2011), priced at $6,000. According to
Philippe Boutté, a director of the gallery, the larger works made
from Kalashnikovs proved tricky to get through US Customs, so
the gallery opted for smaller objects instead. A.S.
• For a full report on 1:54, visit www.theartnewspaper.com

