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Creating Space

In late March 201s, three of the world’s most eminent artists met for a picnic
in the marble quarries of Carrara, Italy. During the meal, served out of the spotlight, away
from public attention, Yutaka Sone, Luc Tuymans and Rirkrit Tiravanija spoke about their
lives, their endeavours, their aspirations

by Donatien Grau

A situatfon and its relevance

Yutaka Sonc called LucTuymans: he was upsct that they did notspeak
any morc, did not have any real personal contact; furthermore, he fele
that no one really spoke about art these days from the point of view
of the artist. There was a need for discoursce, conversation, dialogue,
hesaid; there should be some statement, and the two of them, along-
side fellow artist and friend Rirkrit Tiravanija, should make it. Then
came the idea of presenting this statement in the form of a picnic. So
thethreeof them wentinto thequarries to cat,drinkand talk; tohave
agood time.

It may seccm absurdly simple. The pictures, the film and thescul p-
ture that came out of it present a situation in which the three artists
seem to be asking themsclves what they are doing. In their behaviour,
in their words and in their body language, we can sense a great ambi-
tion as well as a fecling of doing somcthing that may seem gratui-
tous to some. At the heart of the situation lics a problem. Why would
we commoners carc about three guys having a picnic in a wonderful
sctting, drinking finewincand catingwhat scems to be very wsty food?

Herc’s why the public should care: this isa statement; itis a propo-
sition, an offermade to the world, in considcrationof what artis. Every
derail ofitisasign from adiscoursc presented to the public, in order to
reengage with the thinking of the positioning of art. Itis agesturc and
itisan initiative. It breaks the flow of meaninglessness that governs so
much of the intcgration of artists’ participation within the artworld.

A network of meaning

Everything has been constructed to make this situation mean much
morc than a private encounter: itisan claborate network of meaning.
Firstly, it is a picnic: something that scems to be lighthearted and
friendly. It is a moment that artists sharc as a consequence of their
personal affinitics. Here we find a counterpart to the functioning of
the scparating structures of the artworld: artists can still be fricnds;
they can sce cach other; the friendliness of their connection is not
only a private matter. It can express itsclf in a constructive discus-
sion on art. The cthics of the picnic also counters the structures of
the artworld: the opening, the dinner, public events involving a
large number of people that become a mass unable to confrontactual

issucs. Thisgathcringinvolves threcindividuals, together to confront
thereasons behind their very practice.

Art lovers, living in the dream of the continuation of the avant-
garde, would tend to consider such an encounter — such a conversa-
tion —natural. Afterall, artists used to speak to cach otherall the ime
—or at lcast this is how we scc the avant-garde. Whether their art was
similar or different, whether they were of the same generation or of
different gencrations (but particularly if they came from the same
gencration), they would talk, collaborate, discuss their works and
lives, and, together, move the project of art forward. We cannot help
butbe reminded of the perpetual dialogue in which Marcel Duchamp,
Max Ernst, André Breton, Pablo Picasso and so many others engaged,
in order toredcfine the formartsof art.

Bur it says a lot about our world today — and the place art has in
it— that such a dialogue docs not appear natural. The situation has
changed: artists, from the moment they are successful, become part
of a conditioning process in which moncy, power and productivity
play the crucial roles. When they emerge and are not yet successful,
theyarerequired,aspartof their training as artists, to think of success
as a goal — cven sometimes the ultimate goal. And when they are not
successful, or not successful enough, they arcinduced to look at these
flows of power, money and art with contempt and cnvy.

Refocusing the art

Part of the nature of art has changed. Because of the flows of the
market, it has taken on some of the characteristics of an industry,
designed to serve the needs of a global culture in which art remains
onc of the few forms of belicf left to humans — and onc of the few
(moncy isanother)thatis universally shared. Thisindustry functions
according to an integrated model, in which artists play a role that is
certainly important but is to be included in a chain with multiple
entrics. The artworld is not fundamentally focused exclusively on
artists: curators, collectors and dealers have become as influential
—and perhaps more influcntial — than artists. Artists have lost some
of their power through isolation from cach other, rendering them
unable to constitute an actual force. What Yutaka Sonc, Luc Tuymans
and Rirkrit Tiravanija have initiated isa move to regain that power.
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