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The Feminist Avant-Garde of the 1970s
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one referencing the birth of a child. Singer's Iedding kvitosion = 2 (vt is At
0 Piece of Cake) (1973, is deft in s portrayal of herself s & wedding cake.
Seated with logs akimbo, wearing » cominuated tradtional tered wedding
cake, with an open smile on her face and wearing & white wedding vell, the
mage i humorous but wickedly clever in s deconstruction of what the
tadisonal wedding sgnifiedin). The cake is sliced open 10 reveal her vagira,
ﬁhmawmﬂmmcwwummmn‘m
wmmm.wmm.@mwmm
& cay In which she would be “deflowered”, Jirgenasen and Stinger wie thew
bo&xhﬁwuwm#nmpm”&wm oles
trasitionully assigned 10 womers o produce babies and be a housewile,
More speciic to the body, the female face became a natusal site of contention

and diwcourse: Fancesca Woodman's foce, Providence, Rhode lifond 1975

1976, Jorgenssen’s Ofhoe Tited (1979), and Ly=n Hershman Leeson's Robeto
Construction Chort o] (1979, an image of Hershman Leeson's Aterego

Roberta Bretmore, all being key examples. Roberio Brrbmore was & four-

year performance project begun in 1974, with Roberta existiong as a ficsional
person in real tieme in her own Iving quarters, which culminated in an
exsecism of Roberta i 1978 ther deashl. The documentation of ber existence
i 10 be found in works such as this “comtnuction chart”, where Mershman
mmdumhwacmmdmu'sfucmnw
applcation of make-up. Herdbman Leeson is quite vividly aniculating the
ea that women. through the systematic daly roune of spplijng make-up,
are constructing their own “alier-ego”. Jrgensaen does the same with Ohae
Toed & self-porait with an eerie hand-made sheleton mask placed just inches
mwm.mﬁqdwnlunqmdwqmm.
(uPMMMme%le?ummiguﬁm
mwwmmemwmdqﬂq
PQWthmMnMPMWMWdM!Mrwm
heavy make-up to make her appear aged. She then sat for & portealt, the
pone and faclal experssion mimicking Leonardo da Vied's portrak of one of

45 Acathetica

the world's most laesous visages: the Mona Lisa Partum, Hershmann Leeton,
and Jirgenssen are each questioning what consstutes female “bewcty™ is it
what s undemeath, the sheletal mask sigeifying the nterice? Are wormen only
beautifil with a mask of make-up? How do we lve up 10 secietsl standards
of beeuty when we age? b5 the female body the site of identiag? These
questions are further complicated by the secoption of female arsists in the
19705 by other fernale artistx: Schor gives the example of Jorgenssen being
MNMMthNMfM
& critque that Hanneh Wikie famously responded 1o with Morrism and Are
Bewore of Foscist Feminism (19771, The sodal convertions of what consthutes
beauty and how “beausy” i mepresented is sl being questioned, critiqued
and analysed ~ more openly, yes, but nonetheless still in quession. Joan
Riviere, in ber exsay of 1929 Womanliness o3 0 Masguevode, published in
the Intermotional Journal of Psychooncliysin says: “Womanliness || could be
worn) a0 & sk L] The reader may ask where | draw the line between genuine
womanliness and the masquerade. My suggestion is L] that there is no such
dfFerence; whether radical or superficial, they are the same thing.*

The feminist movement of the 1970% the feminiat svant-garde, is becoming
more an more widely researched, collected and iderdfied. Things have
changed significantly since the 1970x, and Schor says she sees & level of
seif-confidence in yourg female atists that wouldst have been possible
without the movement’s revolution, Lasting impact and legacy. Yet Bwre
= sthl much Nestorical revindon and research o be done 10 fiemisy entrench
the feminist avanc-garde movemert in art Nistory, To end with & quote from
Maling, as Begurx “Carefull ~ the amist seerms 10 say — histony is out there, in
ancient tomes buried under the weight of histong; In my studio the woman i

no lenger the equidistant point between the obscene and the beautifd *
The Femvinist Avone-Gorde of the 19705 runs unel 31 May, Tor Ruther

rformasion. vist wew hasburger-kunsthalle.de
Namh Coghlan
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