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response, but perhaps to the same end,
where romance might have some relation
to the sublime. It’s kind of an apology
and, importantly, a ‘fuck-it” - the collapse
of an attempt to convince onesel{ of the
beauty of things. Or to think of beauty as
wholly recuperated.

There is also the question of how
I far one can plummet between one thing
and the next, and whether that’s a literal
distance — landing with a physical thud
~ or an impossible one, where you're
pushed into imaginary, metaphorical
terrain. The right uses of literality and
metaphor.
MA What does art writing mean to pou?
[ €A Ihavenoidea. I've always been

terrified that the word ‘art’ functions
I as an apology in that situation.
MA An apology for what?

EA Well, that it's apparently easy to get 1
away with something under the auspices
of art. And I don't know what that thing
to get away with even is.

I MA Lack of punctuation?
| EA Ha! That's not exclusive to art, That's in
poetry, too.
MA Butin poetry every word is sweated out
of the poet.
| EA Not necessarily, right?
MA Somse poets dine out for the rest of their
lives on omne good konr of work
| 1ohereas prose writers like myself are
the long-distance lorry drivers. To
‘ 1write 100,000 words, you've got to
sit in the cab every day for a year,
and that makes prose writers dour
and managerial people. From the
perspective of a professional writer,
there is a verbosity to art writing, in
I which the laxguage is used concretely,
I Sor its special effects.

EA I've always wanted my writing to speak
experientially. What is it to write and to
read these things? The experience of that,
in itself? Coherence is held in such high 2
regard — but what are the conditions of
sense-making and according to what
criteria? The hidden agendas of compre-
hensibility! Pve always felt the urge to
speak or to write and to not necessarily
know what I want to say. That, in itself,
creates a momentum and a rhythm and
a meaning, without recourse to too
many presumptions.

MA You've said in the past that pou start
with writing as pour process?
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