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SD You're very well known in the USA_ but less
wall known here, Do you thnk people n the
Country are coming 10 your work in relation
10 the younger artists on whom you've had
an impact?

AK | think the younger painters have beon
rosponsible for my career! Though people in
the UK did becarme aware of me when | had
that show at the Ssstchi Gallory in 1998, The
National Portrait Gallery and Timothy Taylor
echibitions this year reinstated what had
happened then, a5 an enormous numbaer of
people saw them. It's just one of those thinge
that has bult up, and the ARTIST ROOMS
ditplay is certainly part of it. Peopie who work
niields quite different from me seem to like rvy
work. A lot of poopie have 2 relationship 10 it
but | don't know all of them. Peter Doig has
defintely looked at my work, as you can see in
his canow pictures and his pictures showing
refloctions of houses on the lake. He really
locked at my work and made something sise
out of i, bot he's moved on. If you're an artst
YOu want people 20 use your work.

SD You have an ongoing relationshep with the
artists of the past as well, don't you?

AK Earfymodern artwa toct of live Comenonism
of Fascsm, written in stone. It had 10 do with
working only with the immediate tagk, and &
soemed a veryrestricted wary of thinking about
artto me. | feel anything is viable You can vse
it whether it comes from billboards, from &
Nedertiti sculpture, Utamaro, the movies .. any
thing you want. And that goes lor old paintings
1 seem more in contact with older paintings
thanl am with early modetn art, Take Veronese
the ides of making a large figurative painting
that looked newwas kind of s challenge to me
| didn't got 10 Europe until | was about 35, and
in the Louvre | saw Varoneso's Wedding Feest
ot Cara, which is 000rmous. There's so rmuch stufl
to see, but it's what's close 1o you that really
counts, not what the date is

50 Do you feel happy about taking a lisle bt
hove and there flom an artist? That it doesn’t
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necessardy have to be & deep relationthip. bt
can be a single tngger?

AK Absolutely. Arything you can use s OK a3
far anl'm concemed. For esample, Warhol's fla
backgrounds come straight from me, and the
double Sgures, the duplcate thing, and the
portraits. And moro power 10 him, Me made
something olse outof it fyoudon tworkwith con
wempocary anlists then you fall behind You'se not
outthere tryng 10 make s contamparany painting

SD You have a remarkably wide range of art
historical teference points, not just in Western
art but in Japanese and Egyptian 100. So how
do you fee! about somotimes being seen aa »
typically Amorican artist - a3 one who even

beips define the idemity of Amenica itsalf |ive
Hopper dhd before you?

AK | tind of like the ides of natonal charactes
istecs. It's like mowies, For me, Fassbnder 5
the great srtiat of the 20th century. One o
characteristics of his mowvies & that they re
German - they're something different. I've
become that American thing st through pe -«
ing vy own Backyard | never thought of = se~
s that. t's sort of been thrust upon me

5D And can | ask you about partrature®
AK That's where the sderest was in the lae

Efter! It was clear 10 mo that making a moder
figurative painting was mote of a challenge
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| was making collages, and there Came a point
where 4 anlarged thase collages 1o sixor eight
feet | could have » very mce coreer. But it
sarted in & cafutaria at about four in the
morming Some guy started talking about
expression and eyas, and | thought it was the
siliest thing I'd ever hesed. I'd dlways beon timud
about making ikenasses, The idea of making
s modem portrait was much more challenging
nd rmoee baneficial than coming aut with &

more generalised 1Ges

SO People hare loved your portrait of Anna
Wintour [see bolow]. Arg thore any sitters or
swbjects you'd reully like 10 take on that you
havent yot boen able to?

AK 've never thaught sbout 2. You have an
ides and you Iry to put the peopie into the ideo.
e making o movie o somathing lhe that. When
| was presented with the idea of painting Anna
Wintour | was working on that Nationsl Portrait
Gallery scharme. She just litted right in. She wan
made 1o order

SO Your carenr spans many decades. I'm very
nteraeted n the drecton artists take in kater Me
when they often feel the freedorn to esparimaont
ey ren) Nnecesiandy constrained lJy oo

NOMIC CrCuMstance

AK v ol froe 10 paint any 204001 painting
I want. Whan | wake up in the moarming before
1 do it | might say, Does the world really want
anothar 20 oot poirting? And the arawer 4 ho
Dt | want 2o 100 what it looky ke, Peopie say
10 ma, 'Why do you paint such large pictures?

w of the ressons 4 becavse | can offlord 10

S0 Do you have unlulflied fantasies in terms
of pamting?

AR Not really Onm thing just leads 16 anather
And you try 10 put yourself in a position where
you get a atle frightenad. | got » it lrightened
at summar | started my Homage o Monet
socies, which was o Wtlo scary. The st set win -
reaily succosthul | did a pnd | fole ke a million

bucks, And thean in the winvtor | sasd, Now | want . .
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