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On the NIZNT o Apeit 11, 1965, Thomas Bayrke and rwo friends, Bernhard Jager and Uve Schmid,
were busy in 2 hasement print shop s Frankfurt, producesg a poster of German sadent leader Rudi
Dutschhe. Earlier that afternoon, Dutschke, the prime mover behind the West German
Extrapariiamentary Opposition, known by the acronym APO, had been shot by a prevumed nghe-wing
extremae. The poster responded directly 10 the throe bullees that were fired: e VoL UTION DORS NOT
DU PROM LEAD PomoNenG! At that moment, however, it was not chear that Dutscble wosld bve. (He
&, akthough comphicatons from the shooting woubd kil him cleven years latec | By the next mormeng,
his face wan noe only everywhere im the Coorman mass media bt emblaroned acrons the ory on the tno's
myrad placaeds. Thar nught of uncertamey abosn the poliescal icon’s survival had already bhegan vo crys
tallure w0 one of the most polanzing moments in 60y Germany, separating once and tor all Left and
Right, revelution snd establnhement. Yer sent so for Bayrle. “The mext day, ™ be recalls, “1 was cheerfully
at e again with Mos Chert. ™ Which s 1o say, Bayrle resumed bes day job 2 the same bascment shop with
Bayrle & Kellermann (The Makers of Display ), the company he ran with grapha designer Hans Jorg

Kellermann from 1968 10 1972, producng advertsements for corporate chents
ranpeg from chocolate maker Ferrero and carpet brand Eakalon 1o fashion
desigmer Prerre Cardin and trade-wmon bask G On the moening of Apeil 12,
Bayrie was producmg 2 campagn and composing a sabes dogan foe a popular
chocnlase pralime with 2 cherry and hqueur illing: * Mon Chéri, because one
can't sy w more morky

Was the revedunion a one-aight stand for Bayrie? A perkaps apely equivecal
smwwer i suggested by the hasement operation of The Makers of Dusplay, whch
encapsalates the dippery ways = whach the Frank fust-based artnts pracoce has
long sraddied the dvides betwoen agtpeop and advertiiag, commadity cre-
cnm and commodity cultere, art and dewign. At least since 1964, Bayrle has
been mdatuasted with the notson of the man, and 1 his ugnatsre work, rangisg
n modes trom books snd wik wreens to cardboard relicts and hlms, 3 dacrete
unst o repeated sumerous temes to create what the artine calls 3 “veper foem ™ —
that o, 2 fperative umage il maade up of handreds of tny Rguratve images.
Obsevive repettion funcioms bere as 2 hind of vaual egualuce, most interest
nghy acroms party bmes, wnce the artmt dexws b wonography from the workhs
of capealism and Communeses alike. “For me, the exsernal foems of mass peod:
wons o the Wesr and mass demonstranions in the East were opucallly “the same,™
Bayrie revalls i comversanem todas “And hepnmng n 1964 1 mond C

a “stimulaning time * and his studho cwm-bussness as 2 kind of ~reloading posnt
and umeresting turmeable © Sach serms suggest the comangs and posngs of thosr
Goren o so fraends who regulardy gathored for ad box soctamal acevenes, ba
maore smportant for our comaderamon of Bayrie’s art, they have a conceptual
thrust that touches om the question of the politics of Pop, 3 matter that
wxreasingly relevant to our understandiag of art soday. To pet it Muasdly, do
the likes of Andy Warhol, Roy Lichtenstenn, Gerburd Richace, Sipmar Polke,
Jeff Kooen, and Takashi Murakami addrew popalar asd consamer culture
critxcally or affirmatively—or do they want to have their cabe and cat i, too?
Gaven his superior bona Sides as both 2 workaday shop owner trymg 1o make
cndh meet (working within mduastry racher thas offermg any Warholam perfor
meance of %) and 3 commtted politx al sctrvist (Laking b opposstonal sance
10 the streets rather tham simply hangeng o on a walll, Bayrie presses Pop's
seemangly inherent dachotemy more forcetully tham the best of has peers.
Comaquently, b saggostion that there n mo smple anvwer—and that tabng
sides (0, beter, seemg the workd theough 2 single lens) has never been for bem—
s all the more sesonae

Bayrie's rurmtable practae reflectod rermtable times. Ganded by the polacons of
economics munister (and, later, chancellor) Ladwig Erbard, West Germany dur-
g the 60y d what was popularly known as the murack,”

and Caputaling patrerns together withowt qualms, swmply under the aspect of
L Mass ke vacanons, shoppeng, and deiving over here
were the same for me as marches, parades, and sporting events over there.™
Bayrie » 2 parholopeal squinter, equipped with 2 serwctaral vissan at once o
near and farughted it can sepacer caly umihinade
What are the implicatsons of that lkeveling vision? The Makers of Display
wan 3 place where, Bayrie says, “we Lilled ourselves working days and dove
it the dady ot at maghe. ™ Today, the artnt comcodes that be effectively led 2
“ doubie cxmteme,” with newther halt of his dantele—corporate or political—
sware of the other. Rather than dismiss this enterprise as wmply two-faced,
however, we woukd S0 well 1o comader why Bayrie has descnbed these days s

a e of consumiernt bl that, cves of hardly unigue among Western Faropeas
demacracses during the postwar years, was neverthelew moer extreme for fol
lowing co the beels of fetile hatties om (srrman sod 2nd carpet bombergs that
left many wigh neither home mor hushand. Paradonically, tha very hnsory abe
coneritbused 10 an exstential perspectrve an the populace and theredore 1o 2 kand
of uncasy Blend of grantade and depticmen—the Latser tempered by the Socuabet
reality cordoming off tamsdy members bohind the wos curtam, whah made
capitalivm not so cavy to reject as an economi moedel. Nevertheless, West
Cermany had #s share of 60 upheavals im the search for socal and polmcal
change. Dutschiie’s APO, for example, was formed out of a loose collecton of
lettrt seudent groups and micliectuals who shared the helset thar true opgosites
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was no longer possible trom withun parliament, following the Social
Demecrare Parry's move t0 the conter and its Goean Conleon with the comer
vaerve Ohemnan Diesmnratn Usson m 1966, The actrines” domomstration and

~

that Caprured what he commdered 1o be, o hght of the smpovernbed warmme
years, the weatnmaby of excewive growth. Made Srom rey figunes pasmted o
wdreadual preces of mood, these commtractsons move with squeshong sounds and
o e H armed wirh heoms and earng prosects kit

writiags revodved arownd the government's 3ad the gemeral popel.
retusal 1o work theough the country s Natmonal Socialist pase, v well as
arcand the wale bureascraces and cwrriculs of the smverucws, the bruealay
ot the US-ded war o Vietnam, the Emergency Laws intended 10 allow sempo

rary of the and the st peess that wvan.

ably ralived 1o rghe wing Coues (m the Last regard, the tablosd Bild. Zetwry
was considerad by many to have incued the young worker whe shos
Dunschier. However, whatever uniied front exssed on the Left was shoer

bved, and the APO o discdved —ace wast becauw of duagreemens aboue
e mnliians parh Chomen by the sor-called Baader Mended Gang. The Red Army
Facmon (RAF), a0 thas ongamzation called mel, had growm umpatient with the
B e of the APO snd bebeved that semed class straggle modeled in
part on Mao Zodeng's crvil war in China was the only means for polieical
hange. As someone with Communist sympathics ramed s devgn, Bayrie

their skiets in Ajax, 1966 & man turns his beaming face to shave in snorher
wonk (I oo of the Reas sents on Rayrle, the armie wremer Rason Boock —wha,
as it happom, was the model in the advertnamg image on whach the lamer peece
» hased—termed these machines *soup catapein, ™ 2 wery Lahel thae han wnck
ever wnce.| From 1967 on, Bayrie made soreonpemts whose smagery comemesed
alevaon of prodiats that, atier the wat, sepaced Wt Gaermams s pobes e rubbic
condensed milk and seasonmg saoce, VI Berthes and Ajax Cleanser, stream.
e toelers and by hght wndows | ike Polie, Rayrle dnglayed 2 knack o
penpeantieg the bstorn al charge of the New. impdymg thae fhe natwmal e
w0on wirh (heaming sgnihed the deser 10 craw a0 um cmtortable past and that
artihOal ee paendo- luxursoes foods were meant 1o compensate Sor years of
wndemouninhemne ot during the wae Bt here agae, Rayrle reveaiod b sbardos
Bene, as his super-forms often comprised sach peadects gathering o laeger
veruons of themetves (a5 0 VI Beetles makng 2 bigore Retie) or ahogreher

was d s the culteres of and proerwt, but he d th
ench had s virtwes and vices. The flusdiny of b peactice was theretore, he
e, “enavosdable, sad nevesaary hoeh econamically asd artnncally ©

Indend, Bayrle recalls bes visr vo the Mon Cher facoory wirh & mix of emo
teons infused with 2 wemse of the absurds *All

BiMcreme ntitaes shoxes borming 3 uk - grnersteng 8 comedn <lask of sk
of gy and o they dredl . Bayrie went wo tar
A% 10 comstrint poopde out of products, o m pemts bhe Telesorbas Normadzen

(Telephone ATKT), 1970, where & soomngly

et Who sum sl of th? 1o s, GIVN his Superior bona fides as TR P SRS emEn R
mens, excaemen, sl boeroe 3l s once = i he DOt @ COMMitted PONNICAl BCUVIST (i uing Bayries telling teanslasmon), 1970,
joimed the hussrical ranks of arnes who were  @ND @ workaday OWNEr tryiNGg 10 wheve whirts are simalarly wsed 1o depict &

W prosdect peosdecers, it wis serely 1o live and
xplore thes sbsardity—a pavescm for whch per

Pop's seemingly inherent dichotomy

treakmh couple Bt have grown bogrther hoed
ng quite bnerally in thew ferver for 3 dapgper

windes the st Bayrle made o response o Firbaed's . fook. Thn wans, 0 Bayries wonds, the “Corman
cxomonmes meacle. bn his firse ant proper, daseg_ OF CTitICAlity aNd Affirmation MOre i, - “i was pure hayemess snound us. Mass
T the mad-w0x, he buslt “kinens ey fOrcefully than the Dest of his PEErS.  preduction seemed s be sverfowing like cresm
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struck the artist an smalogoes to capitalist sdvertmng. “Although these soenes
stood m the greasest powuble adeological oppositsen to the omaments of the
Wiese, ™ he says, “optically they had more b0 do with our maw calture than any
one wanted to sdmut—above ol thor nasve, grotosque dumensson. ™ Ity 3 posst
that Bayrle deove home when be literally collapsed the two sades = 2 theaser
curtam for Brock's play Unterst swobverst (Lowermost Uppermont |, performed
at the 1969 Experiments exhibison m Fraskfurt. lnsended as 2 visaal equiva-
lemt of the play s reev ahastmon of pobescs and pop culture, the roughly tharty by
forry foot Certan had two fronts: ose featunng Mao made of luxle Maos in red,
yellow, and Mack, and the other fearuring Marilyn Monror made of hinle
Manbyns o penk, vellow, and Nack Both were wlb wreened on wooden olans
thar coukd e btved 10 reveal the stage, narned horuontally 10 see through ro the
stage, and fipped vernally 10 reveal ether image. Communism and Cageealism
et 3n boch opposites and rwins wn thew smagery the staged gomgs on were
revesked and obwosred through the lens of cach

Partwoudarly sgsiicant to our ssdensanding of Rayrie's assimalasion of par-
allel wyntemn here o v of the term crmaraent, whach sweme in part from his
backgpround n sdaenal weaving and lettorpeom typesesting. In fact, 35 2 seen-
ager 1956, Bayrie—who mever attended art school—envmsoned for hanself a
career as 3 sextide empneer of 3 pattern programmer, having begun 3 two-year
appresticeshep at the Gutmusn factory i Goppanges, south of Seeergart. There
Be wans respoasble for reattaching tom threads that stopped any of the mare
than one hundrod kuoms. = Afser cxght bours ot the factory amad 2 bellinh noese,”
Be recollecns, 1 could moduane mryself into these machines as they ran; my gare
comaantly scanned the fabox, which flack
eved v waensely that there swemed moments
when | could see eanh innenecnon wdividu
ally ™ Sach acrual immerwon in partern and
desagn was before loag refined, as Bayrle
tork cm grapha - and sextide Jovugn studies
at the Werkhunstwchule m Ottenbach, mear
Franktare—whah o 190 lod n0 ha cobound
g Glliver Prowe, 3 sl publabang bosse
that prodused srime’s hook s, lithographs,

unproven hypothe:

Kracauer’s discussion of ornament’s social
implications struck a chord with Bayrie, for
whom the theorist’s willingness to recognize
both positives and negatives in the decorative
“offered the possibility for proving my
ses—for example, that

critique was completely exaggerated.”

NS

posters, and portfolion. Bayrie here oftem collaborated with wrsers who were
part of the anawal Frankfurt book fairs vibrant literary scone—ncloding
Brock, H, C. Artmann, Erost Jandl, and Frane Mon—many of whoms were
involved with comurete poetry, whone play el appreciatson of ketsers and woeds
foe thest vmual, audible, and material peopertaes maght alvo be understond o »
precursor to Bayties mature comiderations of unet and mass. Akhough Rayrk
and Jager's Gulliver- Prosse dlustratsom seem gestural—an beepoag wath thewr
Inthogr aphae medmam —the Cuseers of imagery and test beve Chearly st the stape
for the repetstive parterns and super-forms of Bayrie’s Liver silk soveems. For
instance, in Bayrle and Jager's Frankfarter Traprychom (Franktum Togpeych ),
1965, liramies of data cogued from Frankfurt's satmncal yearbod —recands
indicating thar the oy had, say, seventy-one cmemas wirth 52978 seans,
1,955,757 meals served in restanrants, and 9,866 ssudents—8orm aves for the
composeicn of heads and bodaes
Bayrke's references 10 armament and doeceoratsen ab enderscore the impor

tance he has accorded 10 architect-turned <ultural-stheons: Seegfned Kracasers
1927 exay “The Ovnamwne of the Maw. ™ Famoudy inspered by the Brmwh dance
troupe knowns as the Tiller Garbs, Kracaser angued that muas ormament consts
tutes 3 distraction for isdraduals from thar real pobitcal Groummeances and an
acsthetic reflection of the toealizing ratsonality of an cconomx ywwem—cven
while, i 3 more posstive vom, figurang the praceity of reasom over bodh natese and
myth. Beanng this mherent dulectc m mund, one Seds it hard to mmagese that the
wover of the 1963 German reprnt of Keacasers exsay did mot resomate sommchon
with Basrle, who first read the text as o yousg book dhastracos: It features not the
Tiller Garls but 2 prast by Josef Albers,
e whach two hike but oppeneng <uba
chements embeace i peruegnealhy ambeg
wous ways. The discusson of cemament's
soial impla atsoms &id wanke 2 chord
with Bayrle, who as a tramed weaver
thesaght o~ the mdnidual as the theead,
the mass s the fabe,” and conudored
“threads’ conmections i tablochorhs
and what have you, m termw of thesr

o o
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corposealivy, as things into whach sdeas are woven, ™ Kracaver's willisgness 10
wﬂh‘mm‘w-ﬁ&xmmt.hnﬁur\ “oftered the
P $or proving my weg for example, that critigee was
complesely exaggeraned. * thﬁsu&utﬁ-hu—«hm
l—-—--d(l—.-hu-wib-'lh-nuhh-my‘d‘h“
socrety.” Bayrle's snterest in Kracaser's dualectical thenking serely resomated
wirch hos mterewt i Mao's madcareer sewts, particularly the 1957 qn\h'(hrh
Correct Handhog of Comradutiom Among the People, ™ where M.

goversmert Indeed, by 1969, the artnt had seradeced three dimenonal Sa
teatmm that seemed to underline tha ditfcsky in desrrmersmg whether 3 super
feam truly repeesented s umts o merely abnorbed and invtrumentakecd them
o ity own ends: To make VI Ror (VI Red), 1969, Bayrle fastoned tracing
paper on top of 2 found Beetle image and drew “am crgan actwork of &
torted squares” 10 masch the vehicle's contours; he then removed that image
and hlled the resubtant irregular grd of distorted and andntorsed squares ik

Mure's clavsc angument that “hetween the opposaes in a coneradton there is
# vexe wsaty send weragghe, snd it w this that impels things 16 move sed change ™
Sexh dalectics had led Mao to conclude that & peogressve China had 10 “let
one hundred flowers Mowoms, let one handred schools of thought contead
Bayrle. tor hin part, decaded that he should create an art of contradation, not
ane of meve (rtigue—somcthing that would suggest aot anly a2 means for
change but also 2 meavare of socsety's freodom, bocawse be believed that “the
more contrasts 2 socety can take, the froer # n.” Prewsnd sbout the bratabtses of
the Caltural Revolution, Bayrle today concedes “We all weren't in 2 rush to
Befueve the queetly wrtacing rumons about the vandalam of the Red Guards. ™
Rayrle made the moat peofismd rtintic statements about the mowt dehining
anpects of the postwar persod—the cold war and the computee. In sddstion 1o

J d and unds J small Bectles, wirh the dntortaons it ome saggestmg.
2 wense of sxdvduahiey (each unit now is dfterene, after all) and of contormry
Prbang up 06 sxch sensacnn in prevecen works, Frank furn hased orts Peser lden
gemcroumdy suggested that the artit compels us 10 recognare the contradicrory
nature of our place m seciety: “The incvitable transformation of ene contem
a0 another,™ Men wrote, “does st beave the viewer off the hook. To sand in
fromt of these boxes means to be sablatod in thom. Nothng to be dome about o
There is really no way out.” Contradurions, Bayrie sugpestod 10 bas consempo-
ranes, were integral 1o their way of living, whether m the Fast or Wost; o kovpeng
with Lhnnnhmlvm-\. Bayrie's coneradictions force viewen to think
hard aboust them, " Muer however
the temson Rayvle set up berween rep ard abncer of sndrvadual
cheements gained a cunmeng Sntoncal specifory. By Nurring the troes lmes of the

ahiroweng O vmasl wemilarrae of aa cobd wac Rayrie annhoially generased
and Went and propoung a rad ally and offered tor reflectson the

dualectscal model for vocial change, mm am set quen sive and encomfortable '«'I:u:l
Bayrie's art sheewdly pinpomts para- and dmemwma uncertamty that actually snaed Ease
dones snd wncertamnes that defined cumi historical specificity. By blurming the front  .ad Wew dering this persad. Here i

soncseties on boeh wdes of the cold wae.
Hes countless, near alesen sl unsts are
i orpor sted mio sud constitate
waper b, wnd s v demose otal
tanan sad representative forms of

ne o

the cold war, Bayneamﬂdanyeenemed
andoﬁered(otmﬂecuonthepervasm
uncomfortable feeling of uncertainty that actually
united East and West during this period.

secms worth mentsaning that, when
avked about the similarcy berween
his super farme and the compote
heads the sentcenth contery pamter
Cawneppe Arcimboldo made of Soods,

ook, or the like, Ravrie respecttully ofters that cach st has made < surhentn
doxuments” of has teme. Indeed, one allegorises the Hapaburgs' impenial rule,
and the other takes on the cold wae.

It s sagreficant o thes context thar Bayrie's & sppear gr d by

more mmage manipulaton, vung an Atan program wnetes bor ham by Seetan
Misck. Armod with 2 hefry dose of opeimimm amed & browing chamate of post
modernivm, Bayrle apparently had hetle patence for pervasive concerms with

somputer sadod devgn but were drawn o panstah g trechand, for souhmohsgn ol
advancoment featured prosmmenety hoth as 2 weapon dunng the cold war and as
2 means of postwar recomstnucton. The young Rayrie, in tact, had grown aware
of Sagieal unirs and peogramming cheough his work with Guimann's Jacguard
koo —a semm omputcnized provess that d wirh carly h
;m——n-humdpﬂwmu«hmh}-ﬁm
Jocgaand. Yer Bayrke s manual wml of 2 comg revonded
= the documentaton of the making of Degas, 197 l—nh'dumdmn
tance to technobog sl development, Camparing his dutorsed sk screems wath
contomporary computer graphacs, which were prodeced pevmanky by soxmtists
S olated CGerman exhibitons at the time, ose recogmenes that dipeal capabik-
ey had wmply not yet caught ap with Bayrie's vesnoe of theee dimenssenal res
deting, vo that be wans forced to deafe them massally sstil Arari—o0 bis greae
rebet—produced 2 machine sopheecatod enough to do it for ham. Bayrie's anexy
patsom of the dipeal sevolation m this regand n only one reason why he cosnn
ey the st European p h of the postwar era. Sece 1988,
Bavrie has stegrased b use of the comgputer with wark in moee conventional
media s h as Blm, where he has rendered dmsorted smages withen datorted
g and. more img e hing, where he has expe d with
hasns of wmage reprodn and Falk hies carkier wie of
wnusesl peintong marernals and techmgues sach oy v sapports and rebber
swamps. Bayrie i vach works evolies the nfinure: Foe Ferzew Hawr (Scrap Shin),
1958, for instance. he swarted out by painieg 2 brashstroke on Litex, Sxed and
collaged v arsmes strenched wates of o with & phaotocopeer, sod them tramdoresed
the revedr wro samps, steva s, and modides 10 e recombimed i teen Introdeing
the computer w00 the prowess then came natwrally, as Ko rie proveeded with cvem

h aty. Yet no matter how cachuuastx Bayrie's embrace of dapral pose
belitses, # alvo m tempered by some dhepticm, sence bas art is comtinually laced
with conteadictony mossages that necessarily counter amy logx of sformation

Whale Bayrles Pop has not shways antxcipased the times, o has kope apace
The artoe always returns to sattors of culture, and over the years b obsevson
with the polaics of Lefr and Right has grven way 10 other matsers that aec
equally twosnded. Begmmng n 1970, Bayrle rode the wave of sexmal libera
ton—vontnibuting to Gester Amendts sevusl odostron masasl Sexfromr
(19704, for instance—and be has contmsed workng wish images of copulatng
Rrowps o conssdet the eroen gray sone hetwoon the publa sy o sovealey
of pore asd the provase, mdovsdualizcd sexuabey of memacy. Such secrest = the
body 100k a2 bologscal varm in his 1997 film (baall, where posclaned smages of
the sty vearobd Kayrle muwph woo ones of hes grandum, ws that the una s
moaif accrees associanons with human repeodecton and genencs. Bt most
posgnant and prophenc, perhaps, is bas consideranon of humas percepoon’s
evolution m highe of wrhan sprawl and rathc growth —something he has
addrowed wmce 1975 in drawings whore caies appear withan cmes, a8 weell as
shightly Later sculpeural reliets compriumg maricasely mterwoves cardboard
highways. Daring a recent ressdency i China, which Bayrle has frequented
since 1990, the artist bogan 1o progect photographs of everyday Chunese e
during the 605 arto sech stroet custors. As we all know, the deastic growth of
metropolises in the Fast has by now far warpassed thesr more gradaal expanusce
mn the West, saggesting 2 sew, anxious ora of sflecnce hetween the two hems-
spheres. To what extene, i tuen, the West will take on the face of the East romamn
an apen question, of coarwe, but it appears an of Bayrle wan oseo somethang
when it all looked the same to him back o 's8. 0
IR M 1 ASRS TR T R SR O AR O A WL AT M SO e,




