GLADSTONE GALLERY

Kate Horsfield, “Elizabeth Murray,” Profile, Summer 1986

Art is about the spirit of life. ELIZABETH
It is not really about the spirit of MURRAY
repression. e e

PROFILE VOL. 5
NO. 3 SUMMER 1986
$3.00

VIDEO DACT A BANK



GLADSTONE GALLERY

Ir Dax Been matd that history (s
roally the record of living

sons; & sort of collective
%}dnm.am.
» place. Yot, all too oftes the

wsubject is obecered Sy o
blegraphy origisally istemied
nl-l-iu.:l.' Uh'vtu in =

On Art and Artists:
ELIZAREIY JABRAY

Taterview:
BATE BORSEIELD
Selected Bibliograghy




i i

The text that follows in an
edited transceipt of the

vid SR

interview by
Lyn ll-thl asd Yate Horsfield
ia 1982, Elisabeth

Bocafiold at the
Video Data Bank
stodio in Sew York.

mnmnmm
shere 208

Same from, ote?

I vas boro in Chicage in L0, |
lived there unti]l T was abost
eight. Then I Tived (a & Little

town in er and thes ia
Blocalngton, 11lisais,

MEHLEI%‘&
e el e

At o wecy warly age I decided
that 1 was going to b a
cartomist, [ could drav really
well, T don't know Bow, 1e
vould say, "Oh, you are real
talented,”™ aed 1 could get
approval--mostly approval from my
fathar, We really loved Lt thet T
could drav images so weil, It won
the only way that I could express

welf tnside whore sobody sald

t It was bad, So -) pnu-
were real encouraging
time I was very little, Ihs ul‘
oo all the tise that 1 was going
te be o fomoun artist, That was
uy father's lise,
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Vhes 1 wak is high sehosl 1 sore
of thought alout Selng & poet or
an antdropologhat, et Lt mever
roally occurrsd Lo me (0

an artiat, sed At didn't few)
Tl 1 could change (1 in sy
way.

T ended up gaing 10 the Art
Tosrivete of Chicage st by
l-h. My parenta cowidn'y -uou

0 send we anpwhere svcepr to the
loux culdege whAEH wun Ludtion
free, Wt [ pot o sidolacetip to
the Art [estitate through =y high
scheol art teacher Who atmally
et the vieds thilng wr.

Y 1oy said
hin ddes

B o
ALEE 4k L0 e an
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1 don's thisk thet wr father
really bad any Ldes slout the
varioun kinde of st the levels
or the standucds of being o
commnrcial artish or bwing o (s
artint, L ehink sy (athar would

Aomehov rol bl Michelongelo
nrd Walt Bisaey inte e, |
thought about that Jusl recently,
that At Is serprising that he wae
so aupportive at all,
Particelarly surprising dn that,
laver, he was quite sick aad
unable to work. They had me
soney--absolutely noee. Bo far
thes to encourage thele
to be an artist vas a little
wausaal. Bot 1 really never

t about St such until &

couple of years ago,

S0 1 vent to (hicago by sysell (s
1958, vhen [ was wighteea. T knew
about Leonardo da Vinct and
Picasso and it all really
theeatened we S0 sich.

Tastiste, oo chase hoe art,
How 414 that hagoe?

Twasatn bobdys-sox kid, 1
was puulm inches of
oake-y, ng crewneck
swestors and straight staff like
that. T west to Chicage thinking
that | was gofsg to be a
commercial artise, But because T
wvas 30 straight the sost o
interenting people svemed to

tho caes ::. were lavolved in
painting and scelpture. So 1 vas
wearing oy little Pendlieten
skirt, sad 1 was belng fntrodeced
o this incredibly free world
viere poople were walking arcund
vith Yoards, and the sen vere not
these ks but weee isterested
ia isg peetry. And Lt seemed
#o incredible that people could
ke this stefl, art, and mot
care adowl money, Dol care about
vhat other people thought abowt
thea, It wvas a totally different
world from the kind of very
straight Midvedr thing I grev up
In. Asd I got very iavolved in
style as mich as In the Lées of
being an artist,

Whea 1 fisally Gecided that | vaw
,oh.touywhuulnm. I
oot becaase all of a
1 guess T was twentyesl
mlnn 1 had never docided
anythisg o= owa. Aad it n- w0
-M"(al:: Lt wax very hacd.
couldn't do it 1 conldn't lo e
commercinl art either. 1 cosldn't
draw & stralght line--literally!

1 cosld not dear vhar cane had to
20 throegh te sake a layost. So
that was a dissster. Bat still it
wan sosething I had planned to &o
from the tise I vas really
Hiktle, bt occerred to oe that 1

't have to do thie, [ could do
something else,

T was thace at the Art Institete
and [ vas takicg & paintisg
class, So 1 atarted to try
pailnting. 1t vas escrmcusly
frustrating. | didn'c know how
all that seeff Nappenod, 1 sean 1
bad oo {doa. Tt soceds aisplistic
to say that ve all have our
Sestinies and 1 felt cthat
sosething fust kept loading me
oa, Tt vas all o uskpown, | wvan
o0 frightened. So that sade it
even more {mportant 1o ger that
work eut for eyself,

At that age and in & sciool
mitustion you cospletoly adopr
the ideals of all the prople
around your a fise artist wvos
sosebody who was really
important, it vas the

struggle, and (¢ hal intense
meanisg., Dolsg saything elne was
cheap in cosparison. That whole
herarchy affected we & lot.

The other thing was looking,
lookisg at the art is the Misewm,
1 sav all theee paintings sad 1
began to relate to them. Tt
really never occurred te ae that
painting wan something that vas
Jeat abost communication, it was
that it had such a f to
affect people visually. | began
o just want to do it,




Yen, T think the first paintisg 1
sav that really pulled at se wan
the littla Cozasns plalq of
the agples in the basket
logaided daskot, It in kl.-l of an
oblosg bawl and the space s all
pudn. t somehov at you, 1
41dn’t bm about any formal
thing but 1 wan very moved, 1
f-t couldn't get over it, At
irat At wax very haré to
understasd and 1t istrigued se
somubow, The oxperience of
loskisg at it took me from
thinking abost it s soms kiné of
intellectual oxercise-—-which vas
what =y teachers were all telling
wc. It wvas a real breakthrough
for se when 1 nav that it vas
very senssal and clumay in a
certais vay,

ALl of & ssdden I renlized
clearly that paisting was renlly
about the of :«2‘ at
palntieg, It was like findisg ot
who the persos wes isside the
palatisg, And I felt who he was.
It secmed like A groat way to
express the isside of you. Aad it
totally relaxed me in a c«uln
way. [t was llh sayisg “Oh yu\
that’s vhat 1's doing this for,”
1t wax like o sicrer really, |
was seeing o reflection of this
man, Cozanse, 1 began to really
see vhat he vas doing vith his
marks. Tt vaa & vory importast
caperlonce becaune aoochow LU was
solid for me to really be
atand that the very
asalytic vay that moet pecple
looked ar Cezamne I the '40s and
‘S0n wan jost bellebit,

A

GLADSTONE GALLERY

-

Yos, It felt ilke a relstionship.
Like vhen yoe fall in lowve with
o It wasn't that much
different. Tt sosads o little
kooky Bat at that paint T vas s
tavalved, & u. 1 1‘.
sublimation 1 suppose, ather
iaver was de Koonlsg, Thoy have
st the Art Tmstitute
and from that paiacisg 1
1iterally loarned hov to paint,
You can feel Bow he tx doing that
stxff a0 succinctly,

Ihis pericd of tise that yos are
wore [
ST Ton pate af

tomniina Dccacs Pagresiosim?
Only ia the last years ! vas
there, T had seen Follock and

de Kooning (o the Aserican Asnual
show at the Art Institute. Thet
was the first time I sav them.
Actually oae of the paintings 1
feseabor the most clearly was &
dnck Tworkov paisting. One of
those Jowg, marked patntings, I
farget vhat that series was
called. They hat Ellsvorth Celly,
and Barnats Newman, patstecs 1
had mnr soem before. M Jn'n

didaty .ﬁ?“'u“ﬁ.

intrl =0, They had
Ranschenberg. At that u- they
vere the young upatarts,

have 12 this

I thoaght it wan incredibly

wxciting, 1t sado everything

arosnd it Jook tight, Tt wan very
ive, Like how this

vas vhat {t ves all about. Tt wes

Mﬂ%‘h

did this
.usmx.?smmnnu

I Sod clowe relstioeships vith
=y poors than [ 4id vith un
toschers becasse 1 #idn't really
talk to the teachers. At first !
was afrald of them, asd then I
thought that they vere full of
it, What they wanted to 4o wvas
proselytize, First of all there
was caly one voman instroctor
thare, vho was quite woaderful,
[Caxille] Asdrese Tauffsan. She
was completely emcosraging in a
way that sometines vasn't groat
because sho would sceept any kind
of deiddle that you did. Bat her
polne was that if you vaated to
do £t yoo cosld do 1t. She vas
Laportant to se. The other
instrectors were invelved in
saying this is good sad this in
Snd, Tt was just devastating.
Then | began to atand oa my ewn
twn feet, The way I would tura
thes off vas by not listeming to
them. Asd 1 thought that the
students that lixtensd Lo thes
were kisd of ridicelovs, Dut
xnnlly L 41dn"t feel an stroag
s I'm sounding nov: 1 felt very,
very wulserable thea, T iwolated
mysell viich wvasa't very good.

Literally, for the Last year 1
wan there, T apske 1o 80 oae, And
1t vas not a groat thisg te do.
Mulum-:&mu‘wt
of there,

nia %f 4 yery
g és‘
. umﬁﬁ
Tout o vaik!
My work looked like what become
Oicago funk art--1 west o
school with all those
pocple=<kind of globbly
figurative imsges. Tt vas very
fantasy oriented, paiated very
expressionistically, Bt in terss
of ay feolisgs abost developeent
thes, the thing that felt moat
clear o me vas that {u Jeoe
sisply had to work all the time
very, very hard at the act of
13 the paint down sad movisg
:: E.t.n around, 1 didn'e feel
gh I had aay ideaw or any
kind of specific phllssophy er
aesthetic that [ santed to
promote. It was sore that I
wanted to davelop smotionally. 1
know what yoa are sskisg sad (t
ix really hard to sasver sonohow.
Bocawse at that goiat is time, it
felt like sech an osormcus
wadectakisg to say "I's an
artist,” The big thisg 1 wasted
ta do was be an artist, To really
fool that T vas an artist and
that 1 hed & right to do it and |
cosld sucteed on Ay OWD teTms.
dida't know what the sext steps
woeld be encept to keep painting.
1 stil) dom'e,




it i feally

ye
Part of the stedests in hicage
peabed toward somethisg sore
ecceatric and more persosal and,
though it vas certaialy sosewvhat
Cepreased, tor se it was
proitive--as opposed to the New
York school. Also the Ohicago
people Mad for some Teason alvays
been very influesced by Gorman
Expreasionisn, asd there wero o
1ot of German Exprossicnist shows
ot the Institute while I vas
there, That influenced me
enormously at the tise, T thisk

it inflgesced a lot of the people
that I was going to schoal with,

ﬁunuumz
do people who vore

Yos, That's exactly it. The more
1 kinds of h

Alvays sees to be vhat's
appealing in Chicago. There in a
real move tovards that. 1

(3 2214 Lt during this
nnm yo ™
n&m&

(3
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A cooscioun cosmitaent, yes, But
I thisk your comeiteest te daleg

are bors, You are golsg to
artist and vso that as u way to
1 At

thinking,

thing
o myself te belleve that
it vas sosething that T could be,

2 Astle Ilig.lﬁ serfod

os veve 1n
1 vt to greduate school i San
Francisco, sctually Mills College
in Oakland, Tt was not 1ike deln
in school, Nobody Sotheted me
It was tvo years to wvork. Rather
than bolng scared that T coulda't
do it, T felt 1 could, that 1 wan
on arcist, Asd there wvere sose
interestisg people arousd there
ot that tine. Sss Francisco vas
sort of havisg a resaissance,
Everyose vos excitoed sbout art
ant thare like [Williss)
Niley, [Frank) Loddell, the
California figure painters, vere
hitting their prise. Asd thix yuy
Carlos Vills was somecse 1 weat
to achool with, He infloesced oe
enormously, The thing that vas
good wan there wasa't this kind
of hgh seriousaess. Like "1'11
die dolng 1t, 1t's too sech,*
They drask beor while they
vorked, sod they 434 this and
that, ft was 8 good enperiosce--
it hreke mo opea & [ittle bit,

pEEE

Yew it did, Pizat of all 1
started to vork sach, mech
lacger. T startod 1o vork with
more paint, Asd T got such more
connected, It vax a divection I
was going in anywsy. The work got
wsore iavolved with isages ané
thea gradeally more and more
abstract sad thes back to imagen
agoin, But at this tise, I van
very mach affected by the Pop Art
whow that case to LA, It wan the
first tise most of it had Seen
woen in California, And thare van
u Jasper Johns show soseplace In
San Fraacisco.

1 war very affected by the shov
of Jodns, it was just fantastic.
Natching someone use paint is
such a structured kind of way wnd
n:n(nu‘tuuuum-l
that kiad of seriousasss all
coabined, Lt all felr very
pertineat Lo me awd very

psychal 1 alwo. But it wasn't
so kletey as the Oxicago stuff, T
folt like there was more
atrectere. Tt had a kind of
formality to it sad tt laughed at
forsality at the sase tine,

1 thisk ¢t is Inportsst for se to
fesl—-not that art has meanisg, [
think that {s & given—but that
it ia communicating, it is

reaching owt is sceme very
speciiic warn and commenting
socially, Azd Pop Art certaialy
did 1t. The paiatinsgs [ eaded up
1iking t% soat vere the
Dldenbergs, And, for a vhile,
Narhol, but then he got too
sedin~erieated for se. It vas
another way of locking st what
art ¢ould be. 1 think it wes &
very opes, exciting tise,

was & lot poing eo thes, Very
different {rom now somelov.

Vhat was yeur vork like g Milis?

Big dei paiat with sarface
t::l- oﬂmn. ﬁ:- influsscod
by Gorky and de Xooaing. 1t vas
real wacomacious vork, Yery
physical work. 1 was going wp to
the casvas and ssushing the paint
cn asd throving it on. It vas &y
wiole life,

One really big thing that SSai
happened was that 1 set ay {2l
Jenaffer Bartlect there. And that
has Yoes a very isportant
friesdstip in rerms of oer art
mekisg, Ve got curselves through
» vory loaely place by cosaectisg
\lmhoodomn'hunahnln
ot

of yoars, Thea I got ey ficst
toachi rb at » place called
Mory‘i 1 College in Beffalo,




K.Y, 1 vorked for a oen named
Stater Jean, Tt was a riot, In
Buffalo I wvan fnvolved vith deisg
very imolated, and feel very

Yew. 1 was doing a loc of
scelpture that really ssver
worked ost, [ wvas mmu‘ in
doing 1 that was of
that vas kisetic, that moved,
that yow cowld sit oo, that was
woft, that was hard, I did » lot
of pieces that in retrospect were
kind of nunuu. to think
adout but the way they looked vas
totally tapossible. Unformed in n
certain vay, very clumsy. Some of
the Lsages that 1 uss working on
thes, trying to articulate, sees
to de affecting ae right now, The
wotk vas resl eccentric and weird
very anccascious in a certain
way, | did this enornoes ’u.r of
men's pasts that lighted wp,
4 puuvl
t'ht the -u"h. ‘.l coming oat
of and big I snde roads,
woft mn..'ﬂﬂ: "t really dave
a2 iden of vhat they were all
stout, Shen it fell spart for ae
was whes I realized that thisgs
wace gotting bulgier and dalgier

thes. It vas dard o stop doing
th- bot I had to Because it
wam't pl-, sayvhore, Tt was
woorsowsly frustratisg.
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contact, It was very clear that 1
to have that costact, 1

farther, and it got very
€ifficolt for me to do. My misd
Jeat dowsn't work that way. 1 got
lewn willing to figure things
oat, [ would have had to learn 2o
be & mechanic, to lears te do all
thune things | just wasa't
intorented in doing. 1 vas
iocredidly fresteeted for a
couple o! yoars, When your art is
mn badly I think it in wo Nard
to face ir, Emotiosally there is
® lot at stake there for an
artist, Moyde sot more or less

|

tacoswity Is a Mg part of Wy
you are dofag it sayvay, So 1
Just coulde't even face I1t,

‘&’%‘l‘é‘é’“ -
-8 08,
Iour
T think that vhat heppeos is that
there s a lot of blind faith
{nvolved, Whea I look back I
think that at every period I

t 1T was cossected to
myself, And 1 was. 1 wvas
comected to lookling for myself

ot o nev level sad trylsg the
best 1 cosld,

Wat Rappened vas really
fortulzom, Ye moved to Nev York
wad 1 to write. 1 was atill
doing scalpteral things dut they
pot smaller and smaller. They got
faocy Lo a certain vay sad sore
occentric but sore reficed, [ got
wopport from ey friemds except
for Jeanifer Bartlett who at one
palat told me hat she really
thought of vhat 1 was doing. She
didn't tell s in o bod way, she
e who was 1

supportive of =y work, Aad 1 knew
that she completely balieved in
e, She vas somebody who was
Basically positive asd really
wishod wo well, It tock me aboat
u year to dear vhat she vas
tolling oe abost vhat 1 was
dolizg. She wan saying that she
folt T wan r-pnth. ropanting,
repeatisg-~like arcund in &
dryer, And [ \-n 18 to sove
off the dise,

in 1969 1 bad a child. This event
was the dggest nlu tm reor
o oy 160 h AT

totally cl oy e 13 & way
that T could have never pre-
dicted, And for the first year
the experleace of ralsing a baby
wnd ‘»h. all that other ctuf(
complotely screved se up. Firse
of all It vas a very intesso,
iscredible physical Lence to
tave a child, Tt was also freaky
for s becasse I was very
cencerned with sy work and wy art
ot that tise was very, vory
facked up. Witheur knowing it I
vas getcing off the last of the
fantasy,

And 1 wan wery affected by moving
te Mev York, T wvanted to stuy by
aysolf and just lot sy
devolopsant go, 1 wvas also
feeling anxieties from locking
wrovsd we. And for the firet tise
fovling asbiticea-~a liteie bit
sobitious--iike, "OB, T could put
wy work (n a pllnr{ or 1 tw!d
go that.™ It vas o

pressuze that 1 had sever rn]ly
been concerned with Sefore. [t
all [lipped wy head arcund,
1 beea writing sad doing
these vory coeplex little
dravings and scolpture things,
And T knew T dad to get down to
Susinees cight avay. | meeded to
cut into myself sad brosk throogh
nosething. T realized that if I
wan golag 1o & any work
Saby at all, It was going
to be ceally -u'h. So vhat
did van go cut and get some
stretchers, stretch up a canvas,
aad start painting, And the
minute T atarted to paine T
realized It wan like coming hose
agais, 1 think vhat [ sald to
mynell wan, “Nell, tearer of
small brain, this is what 1 can
$0." Ang thn vas & key mosent
foe mo, {-u -und to paint
sgais and [ Bavea't really
stopped slnce.

MMMPMDI&M
AL Sl 2iet?

Adout three years,

s e
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Cezam n Rocking Chair, 1972, otl en canwan, 35% X 35" Flasingo. 1976, all om camvas, 90° X 87%
Medame Cogpnse in Rocking
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Bottoms Pink 5p]
Photo; Gooffrey

o, JAN. X' 2%
» canvas, 8" X

6";

Yes. Efther wvay. Ultisately I
would have stembled back inte
pointing, But that event wus
tncredibly cathartic aand wery
woving. ¥hea you are iavolved
with a baby you are 80 opea in &
cortain vay. Emoticaally you're
crazy, but you are opea because
there is this little being
around, And It s slso very
positive in terms of oge, It wvas
the flrst tise (n my life thac [
really gave soasthisg to another
human delng. You have to or else
they will die, It inm very
prizitive Bot then, to really
#llow wyself to be palled wway
from my work gave se 4 mev wvay of
locking at it. Tr was very
freatrating because my work vas
bad. That s vhen you really want
to te doing 1t. Bet on the other
haod 1 just saw art sad myself i=
A very differeat oy, Tt kind of
shattered ay ogo is relationship
to my work,

The big thiag that happoened vas
that [ realized 1t vas something
that [ wanted to do for me. 1
seoded Just to do it, Even 4f |
ceuld only do it two heurs o
veek., | vama't doirg It to get
fane, or recognition, The
sctivity was very, very crecial
to me. It wax a very interestisg
thing to find out. A lot of
people knew that Sat [ didn't
know it yet,

Ihat was vhenl

That was {a 1970 that [ started
to paint again.

Yo% started
eaintings?

The firat paistiog 1 did--and the
vork coatinued to So very mimilar
Lo this for & year or so—wvas a
kird of lomg, tall painting, a
rod palating with a seer of gray
Socder arownd §
a bady's blanket. Ané (nside the
shape 1 kisd of wtchel in these
marks, | was thinking of a little
house with a 1ittle soca risisg
adove 1t, It had a kisd of
pottern sort of look bet very,
very flat. And primarily it vas
sbout the paint, about how the
paint worked ineide those little
images, Most poople never sav the
Llsages. Lots of times the people
doa’'t see the (sages in sy work,
I liked the painting. |
lasediately felt 1 was &alng the
right thing,

felt completely differens?

It folt like 1 was mice, [ vas
doisg vaat | needed to do, | knew
I counld make 1t vork. It was the
sanse that | vas doing something
I could resolve--1f [ stuck with
it, And [ dca't think emctiooally
i foel my eroat from that
v,

1 unferstand vhat rey are saying
abogt that strosgly felt
seonection 1o the verk, Mas there
sny other kisd of extecsal
influence 1o

come from the




T can't donestly thisk of aay
oxtersal influences, Once 1
started to paint agsin 1 felt
1ike £1 was really coming out of
oo, The {afloences from the past
were protty such absorbed,

You. And that tetally fascinates
se. 1's dnterested in dow an
image is abeolutely oae thing and
<an be amother thisg too. The
altersate reality is l}un

Tt's r-::y :r; '-adtu;.

There's the vhole alchesy thisg.
1 thisk that peintisg is like a
kind of real primitive soed; it's
about trasaformatios. Like a blob
of red oa the tadle; nlgltl: it
wp and put At dowm and (t's
sosething else, Or else It (ma't
somathing olse, and thes you have
to try to make it be something.
Tt's toeally delightful.

As T hoced down the wvork over the
onext three, four or fire years, 1
triod very Bard to get the Lsages
ost, [ begas o comaect isage to
030, T would recall something
from the past that [ would Like
to make Lavisible i the work.

Iad 1 got sore and more Lavolved
vith the physicality of the
paint. dad actoally T thisk thae
painting is kind of regressive

Leally; it's alsost like
playing with your shit ce
something, qm‘t’ the paint
out of the tube, It's made with
this gooky stuff,

L1
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[ foel s far avay froa that
ploce right now, Bet vhen I vas
doing thowe paistisgs [ did have
the feoling you descride, The
tennion is what tock the tise; It
iz vhat makes (t both weey
frustrating and very revarding.

The revards come to se vhes I

find the right place to

things. T arrive at it can be
very different. Years ago things
falt right towards the center.
Everythiag revolved arcund
findiag & ceater in the space,
and findiag a satisfaction within
yourself whes yoo exteraalize
whare the ceater is, And
womotison [ am oore Lnterestod In
saring thin s the center by
puttisg sosething oet there. The
space of the stretchers, the
caavas is Like the wvorld. There
1% an efge to the vorld—-1 can
soe ite-sad then it gu into the
wall, That edge and the
shages relate and feel agnizat
the oige is the thisg that makes
that tension cccer,

Nhet 1 did those paistisgs, T
thought, "I've hit it. This s
121%-=1tke 1 finally Landod
sooeplace, | was very, very bhappy
for a couple of years. Tt felt

1 there was endless setecial
that 1 could develop in gaint and
with these marks. [ was thinking
abowt tension and abost edges:
the teaston of the paint ar the
marks against the tensiom of the
shapea. And how the paint wan
working with the olgos and the
compacteess of the vhole shape of
the canvas, It vas pretty
sisplistic really.

f
for we. 1 felt very, very
strongly at that moseat that [
wvam't Involved vith (asees, thet
iasses were belng token care of
3y other people. The paintings
did have a lock bet | vam'c
consecting them to other work.
This was a very strong tiee for
atnimal and constrectivist art,
and 1 counected myself to that
bat | didn't 1ike the famues that
were (nvelved, 1 didn't feel like
T wan doing anythisg im terma of
tryisg to whow jwopls what a
painting coald Jook like, or make
a3 origisal kind olormu. that
wvas the first kind painting
that you coald do, of & palat
that was aboat sething. None of
those things were the least Mt
isterwdting to o,

1 wan such sore interested in
taking all the stuff that I knew
asd all the kinds of Bemtifsl
potentials of abstractios and
waking Lt (ate momothing wery
persoral, That left a lat of
opeaneas etween whethor or sot




there vas an isage, vhetler it
wvas an inteltive or intellectual
thing n on. Prisarily 1 thisk
that all =y work i completaly
Iatuitive, In palatisg thece
neteds to be a really loog
relatiosship-~love, hate,
averything--both ilullctml ad
very esoticsal, Becasse I.tock so
wuch time vith those nmw |
learsed a lor abost those

that T Madn't ooz really ur-
of before. I bad beea mare sware
of as anxiety vhes things wet by
teo fast.

52 haw 414 vour apsroach atars o
change?

It mtasted to change whes 1
started to work with shapes, I
needed to go

Jus!

different adgon, The Russian
cosstractivists ané Mosdrian,
they are fascinating, but lines
and syeares don't -lu-uly
continee to kold that

tnteroat for seo, " mu in
anythisg 1 know adoet sysel!l sow
in terms of wy vork (e is that
15 a real patters for we,
started to work wich

I dtdn't Raow n, or vhat
n goieg to lsed to, The

]

i

=
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firat paintings were very tisid
ol very Lnvolved. They wece
prisarily color paintings. Soee
were very sediscre. The sha

to lead an {ato a vhole
diflerost ol to une more

:L-tmm. At this point T
began to wvork such larger.

Yere yoy seeing She shapes that
ey Aomolis T

At first I couldn't. 1 had
linited fdeas aboot vaat kind of
=hapes 1 coald use. Aad 1 didn't
kaow yet how to make thew, So ot
firse they were trapezoids. 1
took & wjuare sad weot this wa
ar that way; ware

they wore thin, | vanted to see
:h- ina -nbelk uy-lt didn's
‘eel 1ike

in a formal ul of ,:n—-*b:.l
d1dn't kmow hov to get fr. That
has changed u 1ot L the last fev
yours,

BNy

Tt was discoscertisg to use the
shapos bet 1 was very clear adowt
how T wanted to put the patnt in
thes, how | wanted the paiat to
Bodave at that momeat. was

ng [ dad at that tise, [
lowt it = 1o Later, I
wun also fairly clear in the
beglnning about kisds of lsages
and shages I wanted tnatde
ahapen.

For adost a yoar it was precty
ey, hll n,n that ::m to fall
aparte=1 don't knov o aay
ft--1 goous I got bored with vhat
1 was Going. It's funay--for a
whille your liwits are wery
exciting, then you get 2o the
renl limite of scsething you are
doing, There 1s this wonderfal
moneat vhen yos get it. Thes all
of & suddes the limits, fnstend
of belng veaderful, these
discoverios becose clasps, Thes
you have te go forvard or
backtrack or vhatever.

T 41d a couple years of these
ahapes, got more and more
eladorate, sore sad mofe cosplex.
I still vasn't were vhy [ van
using tho shapes, but 1 felt mere
and wore interested In wsleg
shages. The work, the palatings
sooeod to get more rigid, sore
tight, [t became clear to ae that
the thing [ seeded to chango was
the paint (aside. So basically
for the lant two years [ have
beta lavolved ia trying 2o woftes
the paint, to lossea 1t, to get
loss rigid with L1, to dovelop
diffecent vays to thlnk about
what the paiat can do,

It certainly {sa't anythisg
different than aaybody else has
done, But T foel sore cpes now, 1
mm up. 'd-rlly!

13 working the have
been able to o Mﬂ’:.u to
get » clear feeling & cosple
years ago of vhat [ wanted the
shapes for. The sbapes feel Like
catalysnts; become more 1lke
images. Which loaves mo 1n &

situation where [ can do sany
different l.um oe the (eaide of
these afgen, [ can o ww
11lusfonistic wad go tota 1!1
Apninat the outer edges or I can
play alosg with thes, It throws
up this kind of tesaion for so--a
conflice that is gquite

out this coaflict between Lnside
asd oatalde.

San 294 talk o Listle about hew

ERTp .

It is excitisg, Tt is open-ended,
1 don"t keow what 1t will Took
uu. it's very = {ctable, As

wdictable an thisgs cam be
-l« you have driven a car down
the ssae road for twenty yeurs,
You know a4 lot adout whar s
going on--oll paint s oll paiat.
ALl of the changes in the
surleces, sose people find thes
Jarcing asd annoy. actuslly,
are somothing ! really allow to
happen. 1 mean 1 cosld make the
sorfsce perfectly flat or 1 could
make it thin way or that wvay, bt
the fact is that it doos change
unpredictably, This feels very
:z:l:: c:;.:.d vory veal, I

© OrY, veT

-:hl 'l.ltb the classiness c:::
At-- ve & teadency to really
over~tefise things--and this
gives me something that goes
aprinet pact of syself, [ Bave o
tedeacy to tighten, really screv
things down. T alvays have to
force myself to just 1ot the
paint happen,




SRR,
of
1 doa't thisk that there are any
accidents. There are things that
you sec that you didn't predict.
1 meaa mooe of (¢ is predicted in
& vay. To me 1t ia all frea the
sacosscicus, then coce yos start,
you set yoerself wp for it, you
find out about Lz, It & all
thare. Once it starts to get
clear you thisk you can lat it
1i» there and not develop it, wad
that makes o veak
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flass that was quite snrec:
nizadle, Tt happesod quite
asccidest, 1 414 this glass, [ 444
A series of palatings of Seer
lasses. ALl of a sudden this old

sosething I began %o do vhes T
fiest started to paizt—-it wasn't
T was thinking about at

all. T vas thinking that T really
needod a + That sosathl

material coosciows, and really
knowing it, fad I don't think 1t
is asccls .

Sosetisen T an -r:rnd. really
serprised and by the
images, But lately I'm vorking

vith very specific isages. ['ve
been doing these paintings of Mg

they are too cartosny.
18

Sorrified the sore

inages, Yeoll scme of the= are
veory sueh birth Lssges. Asd Chey
are very sexyal. At tises I think
it's oo paychological, it's teo
sexual, It bowls pecple over, lad
1 think, "That's in sel™ But that
18 13 me, 1 sode that image. To
Save that throws beck at

Yea. But (t makex mo realize that
it is the intetion. I don't keow
1f you bave this experience wviere
you thiok you are doing one

thing, smaticaally you are in con

it is, That (s very {nterusting
Lo we. Ard You have to make some
decinionn. Wen 1 do see
somothing that 1 thiak is silly
or dums, 1'1] aradicate, Or Lf 4t
feeln too overpoverisg ia terss
of the whole, Bgt, it frightens
e and ioterests we at the same
time, | would really like to go
vith it sore than cessoc it.

Vith the patisaters f the Saped
caaven, ﬁi& You the
inside

Teally do so little, Art is so
®ach adoet all these
posaidilities. The things that
people Lavent wre really
incredible yet there is so little
that you actually end up dolag.
So much of art in the last twenty
years—-{Sol] LaWitt, [Mel])
Bochoer aed [Rebert]
Ryman--wondecful, incredidle
artiste--so mach of all that work

And there are so sany lialtations
anyvay. Lotting that stuff ost is
the spiric of 1ife really, Art (s
abost the spirit of life, It in
a0t really about the spirit of
repreasion,

iamlgx Jour siad
2208, process Lo
continue,

mnizylate % cn any

1 think there Is s manipalstion
that happens Ln spite of oceself,

12




Thare are real breaks faside of
nn‘thy;nunly
righteniag. Yos go at your ows
pace, I didn't -n.:lathu
carlier, but uee of the paintisgs
that moved s wost vhen [ begas
to understand it L the Pleasse

pies i Suinfia

ainting,
painting was so horrentous. In is
smziag that he was able to do
it, to see those faces, wo acary,
sad to lst it owt, That Le what
Art is ceally aboot, Every time I
see that paiatisg, ! jest feel
“thuck,” there it 1s, That is the
-u.n"h- has ::‘lo this, to
try to be strong try to
iaside. Ané to snderstand m.: is
"‘ﬁ o6 inside. T alse think
that’s vhere it can really fall
apart too; can Yo too
Indulgeat. [ mean it can becose
sort of paychologizing, Then it
s 1tke a peddle ca floor

I think the forsal part comes la,
That yeu are patting it into a
context that haas a kind of strict
wosss for making the fors,

Lot's talk o mﬁ
w nmﬁ.u
reory
You mean oy feelinge abous color
or a5 a fors in the work? I don't
actually thisk about color wery
moch, It's esotional; t's
not Istellectunlized at all. The
color ané the paint are coe thisg
to mo. The thickaess of the
patot, the staff of the peist, ia
also the color, I's very
consclous of the color, And T
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That's right. Uazil the
relationships feel very right ce
vory wroag--one or the other,
Rightfully wroeg saybe. ! thisk
with color that there ia & kisd
of perversences with se viere at
tises 1 want things to be wrasy.
I vant thes to work ost im very
wnexpectod ways for me In turss
of color, Rt T &a't have asy
:hh:ulu about color at all, None
fo

let’s go back for » mcmest to the

Bt SIS Sl

acale 10 piod and them do you

i ey

Usualty & start intultively--1
Just atact to patnt. 1 just work
ea the canvas. Sosetises T do
wose dravings, T have a little
ook, record book, ant I 4o
ietle dravings instde that het
they are nothing, T just throw
thes avay, or vhatever. Just with
& hallpaint pen. Beceatly since I
tave had sore tise and energy
1've boen doing wore draving
arousd the palsting or for the
painting. 1 certaialy don't do a
draving Sefore and do the
painting. Thar I've never dooe.
1t voald kill {t for s, T doa't
think that vay. It woeldn't be o
seitadle vay for me L0 work.

s e e,

Yea, Te's wdat 1 do. If 1
smalyeed it defore thet T would
really have nothing to do. [ can
virteally not isagioe

relationship, this tise that in
wew aad wory unknown vhen Fou
begin, sad thes gets more known
asd then gets wsknown. Tt would
take the 1ife ot of it
coapletely for me to vork any
other way.

mnm::nuum

R

That ides of wsisg the sdarterod
canvases fools like one of the
firat clmar idoas that 1've had
in a long time, T doa't thisk it
15 o great (dea. Actwally T thisk
that 1t ix un dumb {dea, momevhat
eadarresaing. Bot T fele that T
Just bad to do 1t Tt was mo
clear to me, so expressive of &
wvay I was feeling that it vas
simply (nevitadle. Dot the vay
that 1 case to It wae by vorking
vith twvo other shipes seshod
tugether in wome way~-which,
agsin, hapjoned out of sheer
frustration, I wvas tired of
workisg oo n single wait and [
Just pet two of the suits
together, | Wad tvo stretchers
wimilarly . :r T put ‘“lh:-

on will to e what
m:h:m. Right may
sosething clicked for me anéd just
enabled e £o go on,

T wan very strongly coanected to
all of those paistings.
Everything felt very esotiosal,
very rich. Aod I feel like 1 an
atill tn that place right now
workisg wvith those brokes pleces.
The {den that was so satisfying
for me L3 soseth that has deem
going on in ay work for a losg
time, Shattered physicality in
conflict with the totality of the
whole unit, Now it's vhole or
1t"s broken--taking soset!

brokes and theo tryisg to sake it
conceptoally whole is the
fendanental drive behind all
thosw paiatisgs.




Ar firat It was one of those
thisgs gou start vhen youo don't
Tealize uhn you are .xuu
into. Wen I put thes ¢ 1n wy

studfo, 1t wan Incredidl
difficult to get them

to pet them up on
all fell apart und
difficulr, Byt

in sind s the concapt that

m, are butle, So vhea they

ta saother place, T anke
big deaving of the whole thing on
the woll and then it is esay to
rehaag it,

Aze yoo still purestog
sourse sovl -

Yoo, that is vhat I's szill
tovelved vith, [ think ir (s
getting o lictle fr 8
Socause at this point 1 feel that
's woridng very well, 1 don'e
fool that sease of frustration
that coaus before the ¢hu¢o
It's n lltth frighteaing. T
Teally don't bave a sease of
where it is goiag or vhat s
coming wp sext with this, It
v:ld be nice to, Soee fusny
things have been hagpes o e,
1 keow that (¢ (s just :?Nt
potting older~~which secas very
wod to wo. [ feel totally good
adout it. Bt I really as
beglaning to feel my own
1taitationn, ond 1 foel this
rebellicusneas, that 1 an lisited

2
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ad 1 cen't do everythisg, l's
dealing with that right now. Tt
feols sad bet 1t also feels like
thare ix o lot there that T can
work with sosehow, T dea't know
exactly Bow to may it,

ﬂi‘kﬁ“" pr=)
aﬁ.’ﬁsm

uummu

.&nm
m L 1Y

Yes. T thizk scoetises, 1 think
it is healthy. I thlnk it is
really good. Bet T guesa vhat
thes gets frightesing is really
strotching (r--is iv v.n or
ton't it vorkisg? Becas

course vhat T as mvlv-‘ {n--all
this arcane steff that you come
froe—is comesnlcating. So that
vhat goes on in the work is
scostises (rightening to ee. Is

Nell, hew do v9u tvalwate thatl

[ chink ultisately you have to
evalunte 1t in torms of your own
nn. of {t, ha- -u-otl-o
people can give m wppaTt
you have wtrong hollu
that you are ing thes but
basically vhes you are doing the
work, you are by yourself, You
are really by yourself, There is
#n enormoss usknown thece. You
don"t thisk about (¢ tn a
apecific kind of way or wlae you
<ouldn't oven go ea.

B

That there is sosebody Some, 1

supposs the kind of feeling that

n mun fros locking at work

really reached cut to
-. 'n:t-l’ that feeling 1 got
vhen [ was locking at the Cezanne
pointing when I was 18 years old,
That there is a husan Yeing
there. A real vars-blooded husan
btu tl makiog this staff,

ie n quu -h'l- bt

o_nlutt. Anl l n«. in
mare to it, Ose thing that hasn't
chasged for me at all over the
yoars is the feeling thet in art
thore is the apieit of 1ife aad
fresdon—if you are being tree ta
yourself, T think anybedy cam do
it, teo. [ doa't think it is an
accldent that e tises Tike thase
1 was trylng so very hard to
commanicate more directly.

TS i e mess
Well, 1 just think it in
torrible. 1 sean over the past
fev yoars 1've gotten more
political than I ever thowght I
woald Bocome wisce the 1960s, 1
Jeat thisk that this h a tise of
snorscun represxion. The pecple

who are runmsing the goverssent
are wecy dasgeccus people, Not
eril, but very dangeroes. The
stuff that (s going on feels like
it is going to wer
all of us. 1 would like to mot
lock at politice and all that
steff, and Just mort of deal with
®y vork, bet it's fspessidle to
do that, especially ia New York.
It s all arousd you. | have very
intense feollngs about it.

this tratn of
He e e

1 thisk by virtee of what I wvas
juc-yh..!-un is not an
accldeat that one of the first
thisgs that every repressive
rogise does, lua the Kaxi's, is
to get rid of the art, They pet &
strasgle-hold oa the art becasse
$t is uncoaventional, becasse it
brings things up thet iz a
em.nuurlu society nobody wants

to keow adoet or foel, T

t ta becasse 1t's abost
-puu. 1t's sbout freedos, abowt
sex, it's abost your wmind and
1t's about people-—it (s bumas,
At is really very bumsa, I think
that ‘::nuly what it has to
offer, poople wltimately
renlly need, That is vhy art is
deatroyed, or coapletely put
avag. And they can mever teally
do 1t—-hich Is real interestlieg,

Art s ful, It is wat
pownrful 1ike o cannea siot lh-l
is goiog to surder people, Art
really does powerful stuff vhich
in vhy people are afraid of it,
it in going to change you 1f you
Jot it fa. It will sake you
chasge, [t talks aboat freedom,

2




Ve are making it because wve vant
1o o free of kisds of
rustrictions. Axd vhen people moe
It who dos't make 1t, eves if
they coamect with it os ver

wtra levels, they ksov it ie
is all about, il is abour
womabody saying, "I waat to b
free.”

B mRE |
e RS

T think that my art has helped me
to like wyselfl a lot
better--that, most of all. It 1
tasght se—-tirosgh be adle
um-rnlldo:zcmn- it
anod go beeper iato ayself and
thr ft--that 1 am not so bad,
That § can be benest, or (f
honesty doesa't matter, that I
can be direct, That 1 cen express
wiat [ am feeling from ay heart
aad soul In ote place at least,
ia my life. T™hat feels like the
soat positive part of {t. Becassn
I feel Itke 1 case to making art
from a place that was very closed
off from my feolings asd the
world, ané | hat to close mymelf
off from the world eves more to
do it for a peried of time. Tt is
something that has really baljed
se back iato the world,
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Top: Baby, 1978, oil on canvan, &° X a0®
Petrom) A!:,m. 1980, all an canvaes, 1327 X 10"
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Painter's Progress, 1980-81, oil e canvas, 114" X 96"




More Than Yoy Kmgw, 1953,
Photo: eevs-inkeri

o3l on canvan,
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