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REVIEWS

VENICE

Jim Hodges
FONDAZIONE BEVILACOUA LA MASA

What city could be more suitable than Venice for an exhibition that

expresses a phenomenalogy of love? This is the city of warer and dhe

sky reflected within it—all elements beloved by American artist Jim

Hodges, who cspouses a conpection to the color bue, And, indeed,

the meral spiderweb featured in posters that were put up along the

sneets of Venloe 1o adverrise "Love, eocerera™—

Huoudges's first solo show in Iealy (curated by

Jomas Stossve l—stands our sgaimst a blue back-

ground. The same web sculpture, Hell, Agarm,

1994-2003, could be seen firsthand ar the

Fondazione Bevilacgua La Masa®s gallery in

Piazza 5an Marco, As Angela Vernese, president

af the foundatwen wribes in the ut.ﬂugm'. =fiar

Jim Hodpes, jusr like for Felix Gonzabes-Tos

res, Roni Horn and the other contemporary

heralds of the emotion most dear 1o us, reans.
lating this sentiment into a work of visual are

s ot an exsy task,”

The spiderweb was only one artwork
amang some fofey others an view in rhese
amcrent gallerics. But for all practical purposes,
it became rhe key o the exhibizion: it repre-
wents the web woven by time and becomes the
armanire for the narration of the emorional
events of life, begmning wath birth and exvend-
i 1 uinrh\nnhlps and connecrions of all
types. Like the glass broken into fragments yet
hield rogether by their marnx im Hodges's Unir-
thed, 1997, or the gold leaf folded and ereased
in Sirple Cosstellation, 2007, the |.ign-|:-r|. caty

smmedges.  evokes an identity that is simultaneonsly Barogque and Minimalist,
Untitlsd, 2097, This -Wﬁilmn is one that sirscrures many af | lndges’s works, The

TR O BT,

Enadnwytwe Mk and plastic Bowers drawn upward o the sky in A Lere to Your,
1994, were positioned in an inimane space, as the work demanded: a
p|aur fosr uun!nm‘phfinn and ematon, for FEspeChing the fldg.i!il)r iaf
the blossam. The natural light thar entered from the gallery windows
illuminated the Bowers, making them shine, unnil the light gradually
fadsed svieh ehe coming of dusk. The mural O Great Terraim, 2002, i
nat a new work, bt i was re-created bere 10 a way that made n seein
site-specific. The cameouflage parcern thar invades the walls offers a
schematized natare i its vanatsons of light and color, which sugpess
the social camouflage one hag to assume to coexist with others. And so
in comtrast with the importance of the windows in the installasson of A
Liwe fo You, in this large fiest-foor room,, the windows were not part
of the installanion desgn, bur they remained open, allowing a view of

the landscape.
—Murres Tagliafrerso
Temuplated from Pialsaw by Sarpamite Shoee.
MADRID
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Is there an ideology of geometry? This question is a key to Jesis
Martines Oliva’s show, suggestively and dissurbingly vidled La escuels
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