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Anish Kapoor: The Sc‘nlptor as Magician
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ERIK JACOSS FOR THE NEW YORK TIM

The front of “Marsupial,” one of 14 sculptures by Anish Kapoor included in a new exhibition at the Institute of Contemporary Art in Boston.
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HRRADO ROMENO/THE NEW YORK TIMES
“Here for Alba" is part of a Kapoor
show at the Gladstone Gallery on
West 24th Street in Manhattan.
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back and forth between votive and tech-
nological, East and West.

Mr. Kapoor has paid homage to Mini-
malism’s faith in weightless volumes,
abstraction, specific materials, saturat-
ed color and simplicity of form. But he
has also explored different materials’
capacities for visual illusion, the biggest
of Minimalism's no-nos and a tendency |
that encroaches on territory pioneered |
by installation artists like James Tur- |
rell. Mr. Kapoor’s use of dry pigments |
echoes Process artists like Alan Saret
and Wolfgang Laib, although it has a
long history in Hindu rituals,
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Mr. Kapoor's “Past, Present, Future,” the work from which the Boston show takes its name.
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tively flat and that a large perfect rec-
“tangle has been cut inits thin shell, re-
vealing an ambiguous interior of shad-
owed whites. It's an egg with architec-
ture where a space-age Punch and Judy
might pop into view second. This
work is balanced by the nearby “When I
Am Pregnant,” an equally indetermi-
nate white bump on a white wall.
Mrkapoorspaalo«formd ,the

| most passionate of colors, is certainly

evident in Boston, but it dominates his
show at the Gladstone Gallery's flag-
ship space on West 24th Street. An enor-
mous pocked horizontal chunk of red
resin measuring more than 4 feet in di-
ameter and 33 feet in length resembles
amuch-abused lipstick until the title —

* "Blood Stick" — turns it rather melo-

dramatically into a giant's club. But you

can get lost in the metallic red interior
of the cooling-tower enclosure thatis
“Here for Alba,” and a large tear- Z
shaped wall piece titled “Drip," also in
memlllcred.lmpbesbothbloodandan-
other abstract pregnancy.

You can take issue with the individual |
works in both of the gallery shows, but
thelr ambition is considerable and fully
corrobarated by the display in Boston.
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