
 

 
 

Roberta Smith, “Elizabeth Murray,” The New York Times, April 15, 1994 
 

 

Elizabeth Murray Paula Cooper Gallery 149 Wooster Street (at Houston Street) SoHo 
Through April 23 

Elizabeth Murray's faith in the complete malleability of paint and painting continues 
unabated in this small, impressive show. Over the course of only five canvases, she puts 
her art through its paces, going from flat to shaped surfaces and shifting her semi-
abstract narratives from human to animal to architecture, all without missing a beat. 
 
It helps that Ms. Murray has downsized things a bit, giving these works a compressed 
clarity of shape, color and paint handling that her larger, more looming efforts can 
sometimes lack. This is especially the case with "Arm-Ear" and "The Unscrew Painting," 
whose shaped and stepped surfaces mirror each other but whose images do not. "Arm-
Ear" depicts a restless red chair in the corner of a red, yellow and green room; "The 
Unscrew Painting" shows a green figure sandwiched between two mazelike energy 
fields. 
 
"Bounding Dog," the largest painting here, is also the flattest, and one of the few 
conventionally rectangular works Ms. Murray has made in recent years. Framed by such 
wonderful details as a fuzzy magenta sun, a blue tree and three yellow leaves, a red 
biomorphic dog with big bloblike front paws hurtles through space in Miroesque slow 
motion, the epitome of canine joie de vivre. The scene is set against a creamy white 
ground whose wrinkles and undulating edges suggests a flimsy rubbery surface caught 
in the act of contracting, like a balloon losing its air. Behind this luminous expanse, 
which confirms Ms. Murray's ability to shape even the flattest surface, are glimmers of 
golden light, and more painting.  
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